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A POLEMIC AGAINST FUGGHEADS Once in every fourteen years the fans of LA come down

out of the hills to attend a Worldcon. Graadma in her
rocker on the back of the truck, young tough neofan in the passenger's frcnt seat,
grizzled pa with his shooting iron, doing the driving, and underclothed fan daughter
decked out for the masquerade ball seated under grandma's watchful eye in the back
seat. They crank up the old Ford and head down to visit Pacificon or South Gate in
'58, or, this year, LACon.

Judging by the usual time between LA's hosting of cons, the Sylmar in '84 bid may have
to be held off until '3S6, rotatiom or no. Apparently it takes that long for the nation
to get over a given LA convention, and unless the con was held on time each fourteen
years the fans wouldn't know it was time to disperse from the foothills of Hollywood
and San Francisco and venture into the grip of LASFS. The pros wouldn't know either.
Although after the Whavior of several pros at this convention, and their interposition
of the SFWA to support their personal idiocies, maybe we should station comniittee mem-
bers up in the hills during the next com to throw nets over the more rabid personali-
ties.

The great beeg theory among vocal pros was that the LA Convention Committee was exploit-
ing their presence to drag in more members and £111 their crooked coffers to overflow-
ing. Harlan Ellison's speech on "professionalism” cited this theory by polling the
audience as to "How many of you don't consider yourselves fans? About 3/4 or more of

the hands went up. This 3/4 therefore were blessed readers who, so I interpret, came

to the convention not for fan events but to stand in the cleansing rays of their fav-
orite SF writers (even though these writers were largely unidentifiable, not deigning
to wear name badges) and obtain an intellectual sun tan. Ellison's conclusion was that
{f not for the SF writers far fewer people would attend the convention (compared to

the 2500 who did attend). And, as professionals, shouldn't the writers force the com-
mittee to take this into consideration and give them a piece of the action? The dir-
ection of his talk then went off to discuss ways SF writers were taken in the market,
but already its implications were clear and shocking to those (myself included) who

had gone blithely along assuming that the pros attended to satisfy their own interests--
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tp promote their books, harvest egoboo, consult other writers, get druhk, or whatever.
Being persons who made their living from SF, where else could they find a better
place to express their opinions, or an audience more likely to tolerate them?

On the other hand, emphasis in the past couple of years has been on huge monied conven-
tions, and the individuals who run them. Not that anybody knew the figures. Nor knew
whether the committee was raking off the top. Nor could even prove a profit had been
made. Ted White made careless, damaging charges, to which concom member Milt Stevens
responded:'You might wonder what my exact take from the convention was. I got free
room, free meals during the convention and $174.10 in expenses. The expenses included
my membership, a banquet ticket, and the money I had spent on the convention over the
last year and a half. For this I get represented as a cheap, thieving bastard by Ted
White. I don't like Ted White very much at the moment..."” After a long tradition of
conventions where several hundred people was the maximum attendance, there came a boom
where worldcons successively broke the thousand mark, the fifteen hundred, and

two thousand marks -- and next year they're fantasizing about thirty-five hundred or
more. Bigness was impressive. Conventions as a money making vehicle for clubs or groups
motivated the hosts of several regionals and Worldcon bids. There has grown fungi-like
a philosophy that conventions will eventually be professionally run, and ought to be,
which has been adopted by a few major domos hoping to be the first te "professionally"
run a con. 1 point to the remarks of Fred Lermer, Brian Burley, and Scratch Bacharach,
whose self-descriptions came off as a prospectus for a new czardom led by theirYTravel-
ling Jiants Chowder and Baltimore-to-Boston Marching Society®’ who seem to plan their
part in a future bid (Philly in '77) as expressions of their own self-importance.

So the Worldcon's bigness was mirrored in Big Ego and Big Fuggheadedness -- nowhere more
evident, fhough, than_among pros who seemed to take Harlan's talk as a call for jihad.

The only pro whose disinclination

to wear the membership badge (part of
ings, I NEVER the security system keeping non LACon
people out of the art show, masquerade,
etc.) was motivated by wanting to start

When 1 go to these th
attend the formal programs.

B tanan

t;ﬁuht\ A= something was George Clayton Johnson.
~ = AN And when stopped from entering the

i 4’ : Q\unJ/ masquerade by guards who demanded i-

dentification, Johnson didst fall upon
his face and rend his clothes, calling
out in the name of the Lord. Milt
Stevens, convention cop and author of
the following excerpted conreport,
intended to set that right. "It was-
n't many minutes until Johnson came
steaming into sight and it looked like
time for my Horatio at the bridge
trick. I'd already stepped in front
of the door...when Johnson stopped
to talk to Harlan Ellison. He was
obviously trying to talk Harlan
into taking the action. This did-
n't look so good because Harlan
can rip me limb from limb and I
know it...However,...Harlan chose
not to involve himself and buzzed

T TN, : : into the masquerade...So Johnson
T s W S ’ decided to try browbeating me him-

\‘““;2:“Tﬁ%§%‘ it self. He maintained that we had no
S R e LN o



right to make people show
identification to get : > % A
into the convention func- N s ‘}
tions. I told him we did . ’
have the right and we
were going to do it. In
the next blast of invec-
tive he called me a Nazi
a fascist and a couple
of other things in that
direction. And he also
gsaid that he would per-
_sonally see that we nev-
er got another worldcon.
At that point in time
his threat impressed me
as being almost as terre
ible as saying you'd ne-
er get another hemmorh-
oid...However I =+ -
might note in passing
that threatening me is a 35 5 Mo,

good way to bring out my TR it » Eﬁ S

innate capacity for inflexibility...I finalj o - nted to enter the
masquerade without showing identification he « nave to go through me...Johnson grabbed
Bob Silverberg and wanted him to do something about this terrible situation...Next
Johnson went to Poul Anderson as the president of the SFWA and demanded that he do
something. Andersor also tried to calm him down." Johnson's peculiar behavior would
alone have gone by simply as another of LA fandom's pleasant (choke) encounters with
GCJ. But it appears to be part of a subspecies' behavior pattern.

? A
.

Monday morning of LACon the business session began. Harlan Ellison and Alex Eisenstein
took a turn along with others, submitting their motions to the members. Bruce Pelz
acted as chairman. But even as the meeting got under way, Norman Spinrad was also get-
ting under way upsatirs. His authors' brunch had been canaled because too few tickets
were bought, and the committee did not reach him in time to tell him. He reached it

-- on the second floor Spinrad came out, reaming Leslie Swigart, overturring wares

on the LASFS table, then descending to the lobby where he stalked into the room that
the business meeting was. Interrupting Ellison's second motion he shouted,”Pelz, you
fat fascist prick! Why wasn't I told that my brunch had been caneled? When you ask
somebody to drag himself out of bed at 9:30 in the morning you had better make good."
Palz informed him that Leslie had tried to contact him but- he was asleep, '"Bullshit"
he roared."I was in my room all morning. Haven't you ever heard of the message desk?"
Spinrad paced the aisle between the door and where Ellison was seated on the edge of
the Speakers' Table. He rejected Ellison's attempts to turn off the spigot of venom
with more obscenities. Pelz interrupted,''Norman, are you here as vice president of the
SFWA?" "You're goddamned right I am!” This lit Ellison off, who rejected Spinrad’s

use of the group, telling him that he was alone. Spifirad, now backing towards the
door for his exuent, continued exhausting his provocative vocabulary at Pelz. In the
oral meleec Alex Eisenstein (whose wife Spinrad had previously insulted), veins popping
out of his reddened neck and face, stood up and screamed,""If you don't get out of here
I'm going to call a policeman and have you arrested!" Spinrad finished backing, turned
and disappeared.

Then Monday there was an SFWA meeting. 1'd already split by then so we pick up Milt

Stevens' narrative again. "It was Jerry Pournelle who told me about the SFWA meeting

in room 1262. He told me about it a couple of times. I might note that Jerry is not
4



very diplomatic even at the best of times...What Jerry communivated about this meeting
was that some people who are generally regarded as nice guys were planning the big
shakedown and it woudd certainly serve us cheap, thieving bastards right. That wasn't
what he said, but what he communicated." ((Pournelle was SFWA Liason man for LACon).
"According to Jerry's account of the meeting, the people involved had figured out that
we had netted $20,000 off the convention. That figure was based on the supposition
that all attending and supporting members paid $10 apiece, which is untrue, and that

a worldecon only costs $5,000 to run, which is also untrue, However, the people in the
meeting decided that they wanted a major piece of that $20,000. They seemed to pro-=
gress from the goal of money to planning the boycott in one step. They seemingly did
not discuss how they were to be individually paid.”

Milt mentions a couple proposed plans were to pay the standard SFWA Speaker's fee

to panel participants ($100) , or pay for their rooms at conventions. Since about
fifty people were on the program at LACon that would mean various things. Would you
pay fans and pros both (equal pay for equal work)? In the end fans would probably be
quick-shuffled out of the picture. Even so, what convention could spare the thousands
of dollars for speakers' fees or rooms and still use as many pros as are used now?
Undoubtedly the number of pros "hired” would be cut back, and the only ones you would
ever hear from would be the Andersons, Farmers, Bradburys, Nivens and others of
similar stature. Not the David Gerrolds, the Jerry Pournelles, the George Clayton
Johnsons. New writers would be out on their duffs. So how could the SFWA possibly be
appealed to as the agency to interpose itself between writers and "thieving concoms"
when either plan would shaft 90% of its membership?

Indeed the whole proposition strikes me as distasteful. Time has shown that the SFWA
can't help its members sell, can't get them better contracts, can't boycott those who
shaft writers,for fear of killing the golden goose -- but it has developed a prestigous
award, proposes to set up a useless and expesnive office in New York -- and now some
of its members figure if nothing better it should be good for threatening worldcon
committees (extorting them would be a better word) and throwing over the tradition
that is as old as fandom of a writer/fan mutual participation in SF. Terry Carr voiced
it in LOCUS the other week, referring to Ellison's "professionalism' speech: '"Harlan
gave an appalling speech...about how professionals cught to insist that con commit=
tees pay them for appearing on convention programs, thereby encouraging even more of
the ego-tripping caste system mentality that so many pros have today. It made me

think that the committees should put coin machines at the door and people could pay
their way into each program item; they could take the doors from the hotel's pay
toilets.”

Do we face an oncoming situation where the line between blessed pro and the eternal
Ymark” -- fan -- will become a barrier, and the communication of commetn and ideas
will only be two-way when we are willing to pay for it? And what would we really be
paying for that we couldn't get at a cocktail party or regular fan meeting (except
that we would now be cut off from those whose ideas induced us into fandom in the
first place.) Although that could lead to a long essay on how ‘independent "SF fandom"
has become from SF, and that if the writers push it there coeuld be a break and still
have both groups survive, except for the death of worldcons as we are familiar with

them.

MY FAVORITE READING MATERIAL 'Prehensile leaves the ranks of the crudzines and becomes
a truly fine genzine.' "Perry Chapdelaine writes cogently on the foibles of ESP re-
searchers...Recommended.’ "Much improved repro; most of it is even readable.” "...I

did want to drop you a note and congratulate you on the 1000% improvement in this
{ssue...” "This zine is clearly in the top 15 and climbing." But I mustn't get too
hooked. As Katherine Hepburn said (as the reason why she never read her reviews) when
you get a good review you go on stage and say YI'm really dazzling them” and your
whole performance goes to pot... '
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REMAKKS ON PART ONE: In the first section of his article Perry Chepdelaine outlined
the lack of scientific data on extrasensory perception, refuting the notion that it is
completely unexplained by science. Quoting DH Rawclifle: "There is no evidence that a
single ESP experimenter has made a genuine study of such &ctors as involuntary articu-
lation, endophasic reactions, the unconsciglis dissemination and reception of sensory
cues, hyperactivity of the senses and idgfibtor reactions." In this part he explores
ways to find out "Telepathy. Is it real YD agn 12"

What are some conjetturds  ulgE f v .
delineated about the phenomenon of &= it as i;-nJE;
pathy? How does speculation on those conjec will permit exti
tures lead to techniques of measurement and "cellular resonance” and

design of experiments? fields."

We may assume that telepathy (if it ex- We will take the most attractive con-
ists) can be identified, measured and stud- jectures and design experiments which hope-
ied within the framwork of present day fully test them. Martin Gardner describes

science -- chemistry, physics, biology, com-the kind of thing I have in mind: "“In con-
puters, and mathematics. Also, we may as- necticn with Rhine's dice experiments,

sume that the phenomenon, if it exists, is Clayton Rawson has pointed out (in Scarne
"physical-baged"; that is, its presence or on Dice, 1945) that a considerable PK psy-

absence depends upon natural biological Chokinetic push of some sort must be re-
pressures and processes, which, in turn, quired to make a rolling die shift to an-
depend upon chenmistry and physics as de~- other side (the same size and weight of
scibed by mathematics. the dice have no effect on the results,

Rhine has stated). Such a force would

We will refrain from limiting ourselves essily be demonstrated, Rawson AR S s iR

to such restrictive ideas that telepathy



a delicately balanced arrow, under a vacumm
jar, which the subject would cause to ro-
tate by concentrating., If mediums are cap-
able of lifting heavy tables by psychokinet.
ics,-surely a medium should be able to set
in motion such a simple laboratory device.
Why, Rawson and Scarne want to know, does
Rhine neglec t such an unambiguous test and
turn to experiments which are subject to
the same pitfalls of statistical error or
unconscious selection that are involved in
card testing?l4

14. Fads and Fallacies in the Name of Sci-
ence, Martin Gardner, Dcver publications,
Inc., NY, NY, 1957, p.307

This is the simple, straightforward
kind of test which we shall advocate herein.
With such a broad, permissive but scientif-
ic atmosphere, we will assemble our specif-
ic conjectures which will serve their pur-
pose in suggesting ways and means by which
experimental designs can be established and
actual real-world tests be made.

But first, we need some general hypoth-
eses or definition which describes the la-
bel "telepathy", always recognizing that
the label, and the words describing the la-
bel, are at best a fuzzy way of talking
about a concept which, as yet, may not be
real.

DEFINITION OF A TELEPATHIC SIGNAL

A telepathic signal shall be said
to have been sent out from one organism to
another if, without the use of chemical in-
teractions, including cataintic agents or
pheromones, or transmission of mass, or
mechanical forces of any frequency or power
level, including sound, or apparatus of any
kind external to or foreign to the natural
biology of the two entities, or without de-
pendence on the electromgnetic spectrum
ranging from 1,000 angstroms to 3,000,000
angstroms (visible and ronvisible ~- infra-
red, unltraviolet =-- ligh%t} the sender con-
sistently responds (at least at the 5% lev-
el of statistical significance) in some
measurable manner to the message' under
known and verifiable conditions using all
pertinent data, whenever such signals are
transmitted. 13

osopher, Tennessee State University, Nash-
ville, Tennessee.

Notice that this definition permits
the possibility of telepathy being done
by electric waves, radio broadcasting,
television, radar, x-rays, gama rays and
cosmic rays as well as magnetic fields,
gravitational fields, and many, many other
phenomena.

Also note that this kind of definition
had it been cveated and genera®?ly accepted
prior to the disccver of rheromones, the
broadcasting of chemical sex aitioctants
might very well have been declzrai as the
long-sought-for hidden pehcmeion ci "tel-
epathy."

Suppose a modern researcher discovers
that communicztion occurs at, say, exactly
3,000,001 angstroms. Is this telepathy?
Yes! By accepting the above definiticn,
communications at exactly 3,000,001 ang
stroms is telepathy. In fact the above
definition may very well permit a whole
class of paenomena to be identified as
"telepathic signals" as new discoveries
are made about humans and their relations
=0 one another, or life and its relation-
ship to other life!

on the other hand, suppose the above
definiticn is unacceptable to proponents
of telepathy because they believe that
"telepathy" is a form of communication
outside of any known physical science. To-
day is the seventies; tomorrow, in the
eighties, a new medium, jokincly called
"galaxy glue" by its finders, 'is discov-
ered which has the property of placing
eve'y particle of matter in instant and
'immediate "telepathic" contact with every
other particle. Further, its discpoverers
and successfuily able to demonstrate that
guch contant can easily be brcught into
the conscious awareness of a biological
organism such as humans. Suppose, too,
that galaxv-glue fits very neatly into
the 1980s frame of reference for science.
Would telepathy still be defined as "out-
side the framework of physical science?"

A negative definition_such as often
quoted in the Rhine book is self-de-

15. Acknowledgement is freely given for ass-

istance in developing this definition to
Mr. Frederick Binford, physicist and phil-

IS TELEPATHY A MODERN MYTH pt 2 7

16, Op.Cit. JB Rhine and JC Pratt, 1967

feating, for the more one would learn of

PERRY CHAPDELAINE



nature, the farther the supposed phenomen-
on would recede from the original boundary
which separated the knowable from the un~
knowablel

Fully appreciating the fact that our
definition of telepathy is not perfect, le&
us accept it for the moment and go on to
other conjectures. We will list soune, then
come back for a brief discussion of the
implications which would lie behind their
possible validity, and general requirements
for establishing their possible validity.

ASSUMPTIONS :
Transmissions of messages by telepathy

1.
2.
3.
4.

follow the inverse square law
does not follow the inverse square law
are time bound
are not time bound; besides present
time, they may go
a. forward in time
~ b. backward in time
" c. in both directions
can only be received by
a. conscious humans
b. unconscious humans
c. both conscious and unconscious
are received in terms of
a. words and specific symbols
b. feelings
c. abstract concepts
d. activation of muscles, then are
compared against specific remem-
bered experiences
are most accurately and easily received
by
a.
b.
C.
a.

identical twinms

similar cultures

similar backgroudds and education
dissimilarities, like complement—
ary personalities

are most accurately and easily received
by love (or fear) linking together

a. mother-son

b. mother-daughter

c. father-son

d. father-daughter

e. husband-wife

f. sweethearts
works best with

a. faith

b. lack of doubt

c. relaxation and removal of mind's
importance tags

decrease of conscious rationaliz-
.ations

9.

d.

¥ 85
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e. practice

Can be destroyed by counter-thought --
"bad energies", wavelengths, etc.

can be modelled by propagation of
radio energy, in the same way that
water flow and water pipes serve to
model the flow of electrig current;
then one entity can be used as a slawe
station for sender and receiver.

10.

11.

There are certainly several thousand
more possibilities which I haven't listed.

Some selection of the conjectures must
be made. I prefer application of Ogcam's
razor, keeping in mind that nature dees
not always floow this cute philos?phical
argument. i

lMost people seem to assume that tele-
pathy behaves much like radio transmzssion
an@ therefore it's also.reasonable to ass-
ume that the inverse square law holds.
Bionic specialists ought to be able- to
estimate the maxium signal strength that
any one human - ' ' can possibly brpad—
cast. These estimates would necessarily
be based upon maximum power and sxgnal
charaCterist1CS capable of being generated
by the widest interpretation of cellular
output for example.

' Based on such a maximal figure, which
we shall call P, any phenomenon of tele-
pathy would certainly be limited by some
maximal distance. Call that distance D.
Of course the receiver sensitivity can be
called S. '

Now meaningful experiments.can be de~
signed testing within the maximal and min-
imal representations of P, D, S, so long
as D remains greater than zero, as re-
quired by our DEFINITION OF A TELEPATHIC
SIGNAL.

But what if the inverse square law
did not hold? Suppose the phenomenon is
like a tight laser beam where strength
never decreases? Then we'd need to ex-
plain how humans are able to find andfaim
their beam. Obviously if the phenomenon
which goes outward spherically forever,
but never losing strength, we'd be hard put
to find a physiological explanation for
it,

Suppose telepathy is not time bound
but is a member of the inverse sgquare law.

Let us say that subject A receives a mes-
sage from subject B who lived ten years

PERRY CHAPDELAINE



in the past. If telepathy is subject to
the inverse square law, how then would we
explain away the fact that during the ten
years, -the earth and sun have moved a good-
ly distance away from the signal's source.

Supposing that signals are sent apd re-
ceived from the past, or from the present
to the past, are two different problems,
not the same. Physics todag seems to pro-
vide more evidence in favor of the non-
symmetry of time than of symmetry.

Suppose that only conscious or uncon-
scious minds can receive telepathic sig-
nals. What are the consequences? How
should the experimental designs be laid out?

Thought is probably a complex bilogical
function. Symbolization of thought is also
probakly complex. If telepathic signals
are actually received at lowe : levels of
abstraction -- say, cell to swll, or cert-
ain cell clusters to others, or certain
nervous structures to other portions ~--
the worst experimental design would be the
testing of transmission of words or sym-
bols. As experimenters we might be choos-
ing only the rare, ancmalous case, only the
weak tail-end of a widespread communication
-completeion distribution.

John W. Campbell, former Analog editor,
once described a person who has perfect
telepathy ~- yourself with yourself. Al-
though this choice violates my definition
of a telepathic signal, it reminds me that
modern electronic feedback experi m=nts
for alpha rhythms, and so on, ‘are prdably
ideal for measuring many conjectures about
telepathy, and probably in the long run
will circumvent the chief problem of sublim-
inal communications better than any othex
technique. Our conscious processes ration-
alize rather well. Perhaps rationalization
covers up the phenomenon we search for,
blending telepathic signals #n with intern-
al self-stimuli and self-thoughts. This
function of rationalization may also be ra-
sponsible for producing the internal bodily
symbols which supposedly represent signals
- received during so-called telepathy tests.

If similarities or dissimilarities in
human bilogical structure or function can
make a significant difference, as theorists
and experimentalists we ought to take a
look at the possibility of matching out
subjects for those characteristics. 1Is it
really true, as Heinlein implied, that

1S TELEPATHY A MODERN MYTH? <

17. Time for the Stars, Robert Heinlein,

Charles Scribner's Sons, 1956

identical twins can do it better than any-
body? M

. Then there is the phenomenon of love.
Repeatedly, for generations, the loved
one gets hurt, or dies, and the lover im-
mediately knows. True? '

The obvious experimental approach is
to first identify the lovers, then kill
one!

The more civilized appraoch might be
to find a way to provoke desn {erxor in
one partner. Terror will often bring out
the same response in lovers, it is assumed,
as well as death. My experimental design
invented in 1956, still ought to test this
situation rather well.,

Generally, the mors certain muscles
are used, the better those muscles can be
used. It seems that the muscles which lie
between the human's ears also kehave accord
ing to similar laws as those which lie be-
low the ears. To learn to read, one
reads; to learn tc mathematize, one mathe-
matizes: to learn t» philosophize, one
philosophizes. Do you suppose that to
learn to telepath, one must telepath?

This conjecture leads to another pos-
sibility then. Certain sects practice
meditation year in and year cut. Will
they have significant, measurable abili-
ties td telepath? '

It has become evident, at least to me,
that insufficient structuring -- as a
scientific discipline == has occurred to
date. Certainly if telepathy experiments
had been well structured -~ including
conjectures which were imaginative =- qual-
ified and honest experiementers would by
now have answers whether for or against.

During Novermber, 1969, Analog publishec
a report of an experiment which on the
surface satisfied every particular of my
new specifications. "A genuinely scien-
tifi¢c experiment on whether telepathy
gan occur or not, involving any informa-
tiop theory analysis of the phenomenon
of a 'high-noise channel' was undertaken.
This US experiment was independently dup-
licated by a Czech group with similar pos=
itive result."16
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1. . "Telepathy -- Did it Happen?" Analog
JB Reswick and L Vodonik, November 1969
page 48-60.

This experiment, periormed at Case Western
Reserve University, Cleveland, Ohio, appar-
ently well-designed, well controlled, was
ripped to shreds in approximately three

minutes by Dr. Chris Evans, National
Physical Laboratory, London, England.
Strangely, I had fallen for the very same
traps I'd long argued against, namely, mis-
use of probability theory, and poor experi-
mental design. Where is a reputable journ-
al for telepathy? I, personally, have not
been impressed by those found on our li-
brary shelves.

Is telepathy a modern myth? The field
yet lies open, and reputations may still
be made ~~ or lostl!

THE NIGHT 'WATCH - KEES VAN TOORN

[continued from page .

In the evening on the last day the
Eurocon Banquet was held in the most expen-
sive restaurant in the con area -- the
food was excellent. Most attendees did not
want to miss the EuroAward presentation so
they bought tickets. Every country had a
number of award-winning persons, and ever-
y country got awards. In my personal op-
inion the whole system of awards is wrong
and a number of fans agree with me. The
only thing you had to do was have your
jtems on the list of nominees and if there
was nothing else on that list din your line
and one person wted for you, you received
a Eurocon SF Award. Not that this happened
but this is the general idea!

Here the same problem arises as during
the previous Hugh Awards discussion for a
number of countries, to prevent trouble,
every country had award winners in its own
class so the "award battle" was not between
European countries for the best SF, but
for fans of one country! The thing that
causes all this trouble is the language
barrier again. In a way the whole award
system has no value for me noxr to a great
number of other fans -- if I ..ad vot~d for
my own fanzine I might have had an awaxd
just as well. If the Eurcon II committee
can solve this problem then th~y will have
solved the problem we have been trying to
solve ever since true Internationalism in
Fandom crossed our minds.

THE NIGHT WATCH
10

PERRY RHODAN CONVENTION 72 == In the
Netherlands it seemed as if the fannish
spirit broke through the reality fog, and
on one day two major con events took plam
in Amsterdam. "The first, in the after—
noon, was the first Perry Rhodan convent=
ion with Forry Ackerman as guest of honor,
and myself as member of a panel scheduled
for the second part of the meeting that
ran between 1 and 6 PM. The publisher of
the Dutch Perry Rhodan series opencd the
meeting with some words of thanks and
greeted the renowned guests, Mr. & Mrs.
Ackerman, as well as the panel memwbers.

A film was shown, having very little to do
with SF or PR, about the first Dutch .
astronomer who built a planetarium in
Friesland. The film was well-done for Dutch
standards and I persomally enjoyed seeing
it, unfortunately there were a great ma~y
people not sharing the same opinion.Forry's
turn came as soon as the film was over

and he showed a great number of slides
about SF and his house, the Ackerman Mu-
seum of SF. This was, in my opinion, the
most interesting part of the Con, but
midway Forry's time ran out and the organ-
jzation wanted to keep everything on sched-
ule. There was practically no time ta mee-
people (as at Eurcon) because all you could
do was sit down and see the program, ;
listen to how swell Perry Rhodan is, then
get lost because it was all over. The
second part of the program, a panel dis-
cussion on how clubs could be formed, was
torpedoed by a crackpot who reported a

UFO sighting and messed up the whole lot.
1, as a member of the panel, just took
notes and said a few things trying to get
pback to the original theme which succeeded
after the discussion leader, Hans Frankfur-
ther, gave it a healthy turn back to the
beginning. However, as soon as we got well
on our way we were cut off -- our time-

was up.

Forry 's film about 70 years
of SF films was not shown because of the
time limit and so there was a lousy 1905
slapstick shown with trains flying into
the Sun's mouth. A bit disappointing, this
end of the first PR-con. The general mis-
take was timing, and not allowing people
to get acquainted with each other.

*

]
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PROFESSI0N

AND A TiRED REVIEWER

BY PAUL WALKER

My feelings about Silverberg are schiz-
oid. On the one hand, I think things like
"Nightwings". "Downward to the Earth" and
his latest (?) short story "Good News From
the Vatican" are brilliant; and on the oth-

er hand I violently disliked TOWER OF GLASS,

HAWKSBILL STATION, and TIME OF CHANGES.
Going back to the first hand -- the one
with the hairy wart on it -- I think Sil-
verberg is the compleat professional. The
master showman, the arch marketeer,K the
most sane, most disciplined, most gkilled
performer in SF; and returning to the hand
with the double-jointed thumb, I think he
tends to be a compulsive hack.

Silverberg can write, no question. He
has a clean, clear command of the English
language, okay? And a better word than
"diversity" is "versatility", see Kichard
Delap's last review in Granfalloon. Sil-
verberg knows what he is doing, which is
an uncommon virtue among pros, I think.
Many cannot make up their minds whether
they are thinkers or entertainers. Some
have secretly resigned themselves to being
hacks as regards form and simply pbur
their fiction omto paper without any consid
deration for the language; while at the
same time striving to be thinkers as re-
gards content, loading their work with
heavy notions. Perhaps Gordon Dickson is
an example, and much of Poul Anderson's
work is another. Then there are others who
write fairly well as regards to prose and
disregard their content. Silverberg is one
of the few who regard content and form as
inseperable.

Silverberg knows, too, that writing is
intended for a reader, and he writes to a
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reader. I think most pros do not, They
write to an editor. The first great con-
frontation every writer must endure is
pleasing (an) editor(s). Few please them
all at once;xmost latch onto one who teach-
es them more in the first few years of pro
writing than they l-arned in all their ama-
teur years. But the first thing an amateur
learns is that he aint gonna get at a read-
er unless he pleases the editor, and the
editor has definite tastes and distates.
The desire to appear in print is so strong,
and the editorial demands so apparently
small, that most writers bend a little and
compromise. If the editor says "give 'em
hell" they give 'em hell. And as the checks
roll in, they become more and more eager

to please the editor, until Pleasing of
the Editor becomes their sole goal in wri-
ting.

They cling to their "professional”
labels and sneer with contempt on those
artsy-craftsy cavilers who urge them to
do their 'serious’ stuff. They pride them-
selves on doing one-draft and sending it
in no matter how bad it may be. They ig-
nore critics who point out their failings
and laugh at readers who tell them Yyou
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stink." They have all the encouragement in

the world from editors who need their word-
age, not of quality, but of quantxty to fit
their market demands.

Even those who break out of this rut
never gquite recover, Writing is a habit.
Good writing and bad writing, and a one-
time hack has had his instincts honed to a
fine edge. Just look closely at his stuff
and you can see the seams.

I think few writers ever get over the
editorial trauma and see beyond the editor
to the great readership. Silverberg has.
He writes with the market in mind, for the
great contemporary markest which he seems
to know well. But he was a champion hack
and it is still evident in what he does.
As others have pointed out, Silverberg's
novels are almost entirely derivative. The
prose is adequate, but rarely rises above
its purpose; in other words, is undisting-
uished. He casts no spells. Form follows
function, period. In fact everything about
Silverberg is adequate, functional, skill-
ful, yet undistinguished. His characters
lack depth and fire. His backgrounds lack
mystexry and enchantment. His plots lack
originality.

What he substitutes is his knowledge
of the market, He knows what plots, what
ideas, sell: God, drugs, racial conflict,
antimilitarism, etc. Not to mention sex.
And he comknes as many of these ideas as
possible into each of his books, utilizing
a phony, screamingly obvious symbol:ism,
such as the Adam and Eve nonsense in Time
of Changes, or the Tower of Ball .Crap in
Tower of Glass. SF has always been "used"
for a variety of purposes and been most
successful in conveying complicated concepts
to the young in a pleasant, palpable form.
A goodly portion of the SF audience is
young, adolescen t, or just above,
and their reading is curiously retarded.
They seize on something like STRANGER IN A
STRANGE LAND or TOWER OF GLASS and believe
they are gettiy something quite bold add
original, rather than worn carbon copies
of old, established concepts.

Silverberg appeals to this adolescent
majority in SF who can't see how tissue
thin his ideas are. I don't mean to say
that everyone who likes Silverberg is an
adolescent, or that Silverberg is being
coldly, cynically calculating about the
whole thing, but although I haven't met
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him, I have spoken and corresponded with
him bziefly and spoken to others who know
him fairly well and I can't believe he
believes what he puts in his books. I
can't believe that stuff is. there for

any other reason than that is what he
thinks the market wants == and indeed it
does, Silverberg is writing New Wavq for
the Mass Mind. %

He speaks frequently of giving the
whole thing up. He is bored and tired of
the grind. I imagine he has spent .so much
of his energy doing things he has no re-
spect for that writing has lost much of
its allure for him, A pity, because he is
a most talented man.

To make an apparent contradiction, no
matter how little liking I have for his
novels, I do regard him as .an awesome fig-
ure in SF. His degree of professionalism
is monumental and singularly sane. And he
has achieved some most original and strik-~
ing effects in his chorter works. If you
have not read "Good News From the Vatican"
in Carr's Universe #1l, I suggest you do.
It is nothing short of brilliant..

Well, so much for me. I am seriously
considering giving up reviewing. I've
said that a thousand times to myself since
I began but this time I may even mean it.
I love to get free books, but reading
them is a drag, pure and simple. I have
two shelves full of bocks I bought and
cannot get around to reading because I
feel abliged to keep up with review books.
And keeping up with them, reading so much
SF, so much of it mediocre, turns me off
SF for weeks at a time. I do not read
very fast. When I get a good book like
McCaffrey's DRAGONQUEST or Carr's NEW
WORLDS OF FANTASY, I spend four or five
days with it. I like to read slowly. I
like to "hear” the words as I read them.

I like to think about the book when I'm
through. On a lesser book I read as much

of it as I can stand and skim the rest,

if it deserves it. Contrxary to some peoplés.
view, it is not necessary to read an en-
tire book to review it. If it stinks,
friend, you catch on pretty quickly and

you don't have to read page 192 to find

out why.

Of course, I am, or was, a reviewer,
not a critic. I didn't know enough and
still don't know enough about SF to pre-
tend to be a critic, and if I did know
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enough 1'm not suie tliat critics ars what
SF needs. The pros are interested :n who
praises their work. They '"rise above®
those who don't. A critic who thinks his,
or her, labor will improve the field is
in for a bitter disappointment. To me,
criticism is the lowliest formc fiction.
It is one man's perspective on the world
incarnated in prose. Damon Knight is an
ideal example. His reviews and criticisms
are a delight to read, but who is guided
by them? Criticism is a literature to it~
self, whose prose, ideas, and perspective
are fascinating, but in themselves, not as
they apply to the body of literature. In a
historical sense they are informative. No
one can read everything, and they do let
you know about what you can't get around
to reading. But the trouble with critics
is that in order to present intelligent,
unified arguments for what you regard as
the best and worst, in SF, you must have

unified your perspectiva You must have sys-

tematized your thinking, and once you have
it quickly becomes rigid like cement. In-
flexible and oppressive, suffocating. To
me SF is an entusiasm, and bast enjoyed

and best regarded as an enthusiasm. I tried

to put as much enthusiasm into my reviews
as I could. I don't study SF. Book for
book, I don't think SF has anything to
teach anyone, although as a whole is exer-
cises the imagination and broadens the in-
tellect to more readily accept new con-
cepts. It is a literature of ideas and I
like to see lots of ideas.

The trouble with most of the reviews
in SF today is that they lack enthusiasm,
if not affection, for the genre. They de-

mand it be something it is not, and express
contempt for what it is. Most of all I want

SF that is entertaining. I hunger for a
good story, for an imaginative construct-
ion with wit and artistry. I do not find
this sort of thing in ORBIT. But my back
is killing me... LEON TAYLOR, if you are
out there, come in and relieve me...
-~PAUL WALKER, 8/71

| 2

DCTOABER CARNIVAL
BY RICHARD WADHOLM

It's been another summerx

It'1l} be another fall

The evening light is golden

On the cracked and peeling wall

As it falls through the trees that cut it
In shattered prism schemes 3
As the sneezing broken radio

Plays our arid autumn dreams

The sky is like a brass pan

The sky is scratched with white

As a goose flock cuts the sundown
Between this long day and tenight

The leaves I see like lifetim=as
Painted on the fall.

As day rings down its curtain on
October Carnival

Slowly with the sky-smoke

They gather up the town

Theixr call is the calliope

It plays to all around

Strung with lines of bare bulbs
That clash against the gray

and sing to people different
Who've never passed this way
Fanning light on billboards
Electric promises

Of odd things call to us

In neon Simon says

And strangely we're drawn upward
Though we ought to be appalled
At the magic we are seeing in
October Carnival

All the clowns and jugglers
Grin and start to sing

e are but the midway --

Your life is center ring!

So take it and be grateful

For a gift you could not earn,"
As the calliope invades me

And the neon arrows burn

The shieks of fear and laughter
Move ever toward the dawn

But the carousel's low turning
By morning will be gone

Leaving a field so empty

And a few stray leaves of fall
And one more person run off to join
October Carnival

--- RICHARD WADHOLM
* * * *

OCTOBER CARMIVAL by Richard Wadholm



SUMER TV CAN 3E a most naustalgic
sweetmeat, if you have the stomach for it.
For there you are: the familiar family,
the conditional furniture, the sofa bred,
a jug of wine, and Thou. Thou, of course,
art entombed in swaddling clothes before
‘the world's most selfish eye, televisionia
(if I knew an impressive foreign word for
TV 1'd use it, but when wvocabulary fails
one must me'ie hase for imagination. Sempre
toddles vertissimo, you know). And it
ain't bad, if somewhat rumbing. At least
it's professional mediccrity. But the
tube's very absence of mentality makes .t
astute material for nostalgha -- for what
does nostalgia hearken to ° if not the
years when you were proud not to have a
mind? Mind under chatter, I suppose. And
I am as susceptible as anyone; ask not,
lest you desire your head swarming in goo-
gols, how many Leave it To Beaver episodes
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I've slumped through. (Enough for a hun-
dred Martyr's Certificates.)

But reality mars: ever since I learned
that Beaver went to Berkeley and the guy
playing Eddie Haskell became an LA cop,
I've gotten quite jumpy. If you can't
trust the Cleavers, then who can you trust?
That's why I advise tender Oedipal attach-
ments strictly to shows that are too yidic-
ulous to seem real -- uh, I mean programs
that knock themselves bloody to win that
designation. That way nothing gees down
serious and nobocdy's fenders get hurt. All
right? Allow me to recommend the Wild
wild West.

Now I realize that all Robert Conrad
deserves is a new coat of war paint and
his very own stage in a cigar store, but
he's cool. And Artemus Gordon as portrayed
pur whetwiename ghe clever actor <-- he's
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cool too. A helluvan improvement as a
sidekick to Trigger, who could only snort
and smile prettily. (Gordon can snort,
smile prettily, and hustle the broad. They
don't let horses do that.) And the music--
it would make Charlie Brown feel heroic.
But the shoe is most winsome in its intri-
cate gimmick fabric: WILD WILD WEST, in
fact, is sort of a moron's answer to MISS-
ION:IMPOSSIBLE. You don't need any intelli-
gence for this one, only an undying gulli=-
bility.

WWW, if you need the telling, positions
a James Bond character in the wooly towns
of yestercentury. James West is "a special
agent on direct assignment from President
Grant" (apparently he is the only honest
man Ulysses the Useless ever appointed)who
spends his time either kicking mad geniuses
around or feeling up fabulous hussies (That
way we'll get the sadists and the voyeur
audience alike! Ah, what dynamic script i-
deas you come up with, JRY). You can always

Ao

must he cleverly concealed in Mr. Wests
necktie or shirt collar. Or sock lining.
Or even his BVDs! But wherever the con-
founded contraption has to be placed, you
can be sure that West gets it out with a
flourish and on time (now when was.the
last time the editor did that with an
issuance of this distinctive rag?).

But those tinkertoys of technology
aren't there simply for the display. They
are the viable tools of West's victory,
mouthless children that have one task in
life and then die coolly away. Despite
the astonishing count of West's czptures
(like all superheroes, he =orzhow manages
to have a spell of stupidity before every
commercial) , he unerringly breaks out of
every prison, eludes every gladiator,
escapes every man-eating obstacle that
the evil opposition loyally puts to him.
(Remember that brand "evil"; it'll come
in handy farther along). This is partly
becaugse West is morally superior, and

O3]

tell a WILD WEST adventure because it is
entitled THE NIGHT OF... The Night of the
Queer Quemoy Quadrupeds, or something like
that. But whatever it is, you can bet your
bottom dollar that James West, along with
his wisecrackin' pal Artie Gordon, is going
to get the villain, screw the girl, spit

in the cold eye of Death and just gunerally
make himself irresistable. He will also
kill or main half a dozen guilty bystand-
ers, but hell. A little excitement never
hurt anyaone.

e
SEE w;-(;’; “"roc,« 01 ﬁ' }
To MY HEARY? ../
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But we're getting adrift of the point.
Even though fucking and gouging certainly
are attractions that cannot be ignored,
the show's real popularity lies in the sole
of James West's right shoe. For a size
16-"/2 the thing's lousy with gadgets. In
the course of a normal adventure, James
West will coolly extract six knives, four
explosives, two mountain-climbing ropes
and innumerable candy bars from the rubber
wonder to clinch another victory for the
Western World. And if West ever runs out
of devices, there is always Artie's sole
(think of the marvelous pun opportunities
I am giving up just to move this article
along. Remember me when you vote for your
next Hugo candidate). Somewhat larger weap—
ons, like battleships and nuclear bombs,
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partly because the hypervillains have
personality lapses; but don;t discount
West's wonder weapons magically comandeerec
from an honest shoe. For the untouchable
guard there is a knife; for the ominous
iron door there is an explosive; for the
unscalable wall a sturdy rope of perfect
length. James West, somewhat the Boy
Stout of the fashion world, comes dressed
for every occasion...and he is always
(well, almost) prepared. He has to be:
the price of immortality is eternal vigi-
lance.

(I'll never be able to stifle my fas-
cination that modern TV esstonishment, NICH-
OLS. Have you seen it? Watch the last
episode sometime. Instead of outliving
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his series like a proper fantasy to ride
off into the ubiquitous sunset, amiable
Nichols gets gunned in the first five min-
utes of the show. The comic hero dies be-
fore the shocked eyes of millions of depen-
dent Americans! I wonder what was left of
the suburban ego.)

Be prepared...eternal vigilance. It
almost seems to be a Quest for the Holy
Grail (or in this case, for Happy Trails),
and in a sense it is. None of us watch TV
for idle reasons. But the point is that
West -- the Westerner =- the Western World
=='is cooly invincible, despite the cease-
less onslaught of the towers of evil. Dr.
Loveless, for example, will never give up
being foiled. And it is most instructive
to see why West unfailingly wins {well,
other than because he is the hero -- al-
thouch I suppose that is something in it-
self). Of course, the answer corresponds
to the key of WIiLD WILD WEST's popularity.
Precisely, dummy. That's why we're posing
the guestion.

So long as we're here, pick a cause,
any cause...

] * * L2

All right, the man in the plaid pajam-
as says that West is cool.

And what's in that?

Just this: cool means the air-condit-
ioner's drone. West's cool is below the
freezing point; he keeps himself urder
wraps, only releases the morsel of him e-
qual to solving the crisis. You will never
see West excited. You may hear him laugh
once or twice. He is a man who makes love
with an icicle.

Put this way, West's demeanor seems
pretty distateful. In fact it is most
tasty to viewers. Women sigh, little girls
cry..men keep to themselves, of course,
since their duty is to imitate the image,
but the attraction is there. Else, why im-
itate?

An entire contingent of human beings
adore an actor who merely mumbles. Marlon
Brando mumbles, too, yeah, but that diff-
ers; Brando makes an art out of mumbling.
The essence of James West is that he lacks
an art, lacks an artlessness, lacks every-
thing...and he mumbles only because it is
the closest activity to doing nothing at
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all. We admire West, I suppose, because
he has wiped away all signs of being hum-~
an, or at least tucked them away under a
massive rug; but most of him is gone, and
g0 no one will discover him again.

of course, McLoonyhan would argue that
West brings on the worshippers for that
reason, but through a different process.
He would agree that West is cool, and that
in this particular formula coolness = emp-
tiness, but he'd quibble on the configura-
tion; the good Marshall believes that we
are attracted to hollow beings because
they present a challenge, a picture to com-
plete. The more details missirg from Con-
rad's characterization, the more audience
participation is invited. Everyone loves
a mysterxy. :

Despite McLuhan's brilliance (he must
be brilliant -- I can't understand half
his books), I somehow fail to envision the
hordes of American TV viewers all
acutely suffering from a sort of creator's
mothering complex. Perhaps this "Paint My
Picture" syndrome has a little to do with
WWi's popularity, but for the main thrust
of it I prefer simpler reasons. I think
most people watch James West because they
want to be like him.

And that means scooping out all those
yucky emotions and inner conflicts that
plague the American, and becoming a clean
man. Clean, cool, empty. Artemus' Gordon's
excesses in those human accessories is
what lends the show a tint of humor -- and
the viewer a thorough cleansing. Laugh at
the old man, the tormented creature wiho
actually shows his feelings on his face,
and rejoice at the coming of the new, strea
lined man. James West saves.

Mr. James West -- James Bond set back
into an age when it was safe to be heroic.
And like the movied Bond (the Fleming
creature was mucho different), West's
prize adjective is thisY he is efficient.
A successful function. He duz what he gits
paid to do and reaps the reward. In fact,
the trophies and good conduct ribbons that
West gawers are the only relics of his:
distant humanness. Wet gets the girl, the
beautiful girl, gets the fame ("So you're
Egg.JamesWest?), gets the joy of smashing
éverybody's mugs in to win all incoming
games. Facelss, but heavily bemedaled.
Exactly -- because the two modestly sug-
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gest themselves as cause and effect.

Be cool says Jaunty James, and you"ll
win. Strip down and claim your prize. But
the first is so important -- peel off your
emotions, your jellyfish humanity, and
then you'll be able to concentrate on the
business of combatting sin. The contest is
mechanical -- so meet it as a mechanism.
Let your opponents stumble fatally over
their entangling emotions. As indeed they
will.

So James West pleases crowds and pum-
mels cutthroats because he cultivates in-~
difference, like many men cultivate mous-
taches. But his tell-nothing armor isn't
the entirety of his secret. West uses tools
too. Now, granted, his beating utensils
are naught but material extensions of his
impassive attitude, but they are worth de-
termining all the same.

Their name? Technology, brother. Ehe
Slavemaster of the Anacin Age.

And it is Deep Intrinsic Relationship
Time. Or DIRT if you prefer.

* x * ® * *

Now up to here (indicating your neck)
we've discussed James West's cool and his
enamel of success and the guilt of one for
the other. A quaint but queasy relation-
ship. The question now bravely turns to
those fearsom bombs and unswerving knives
we mentioned before. Secondary? Maybe, but
to the cool, emotionless man they gleam
with overriding importance. Something has
to take the place of lost humanity, you
know.

It is the tools of his trade that
scrape James West out of every conceivable
situation. The opposition may be fraught
with geniis, but it never seems to be able
to develop a capture for West that doesn't
disintegrate at the whiff of a bomb fuse.
Not that the villais are exactly starving
for technology -- hardly! Loveless con-
structs countries of it! but in the hands
of - .Jest it takes on magic. The world's
most ingenious monstrosity, if in the cus=
tody of a blackguard, is no match for one
of West;s simple instruments. This implies
a matter of metaphysics; West does not
live by cool alone, but requires goodness
also. Do you see a glimmer2 Technology is
impotent without an angel for a lover.
Weapons never work for bad guys because
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they're bad guys. But in a fracas the
world's safest spot is behind the back of
James West, St. Gabriel with a turnpipe
for a trumpet. West has to win, has to
emerge from every crisis satisfactorily,
unscathed, because he is moral =-- moral!
hell, he's the public defender! -- and
above all, because sweetness and light
tiumph over all.

Technology is a most selective bas-
tard, deigning to work only in combination
with a certain chemistry. White magic.

But technology is sooo objective, and mor-
ality, a figment of man's damnation, in-
herits feverish subjectivity. Where to
reconcile the two?

Dr. Loveless, chief wrongdoer of the
WILD WILD WEST show, knows the summitt.
and in one revealing episode he spills
the beans. &You know what I hate about
you West?! he asks the superagent (con-
veniently rope up in a critical situation),
and having invented the question, Loveless
in most uniquely gifted to answer it.
2T hate your strong sturdy back. I hate
your neat, orderly mind, I hate your blind,
altruistic devotion to a society that
doesn't even deserve you...%

shuddersome indeed! A misanthrope!
And do you know what society he spits
upon? Yours.

Dr. Lovbdags -- Dr. Manuelitos Love-
less -- is a Spaniard, with a Spaniard's
coniisseur tastes in passions. BAnd L2 is
a proud man, accustomed to flaunting his
prized emotions in face, hands, and deed.
Even his villainous cruelty is moxre
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of a natural ingtinct than an alien sub-~.
stance come to roost on earth solely to.
provide conflict. In pith, Dr. Loveless is
human, if you will arant that human beings
.emote. He laughs, cries, curses, courts an
abiding adventure with Art. That sounds
good enough to me.

But the sunuvabitch keeps losing, and
here's why. Because he's human. Loveless
has brilliance and residing emotions, and
occasionally the two trip together. Yhen
that happens the ripping human being is
no match for the mechanical juggernaut.

Dr. Loveless always succeeds in captur-
ing West, but it is when he yields to his
appetite of revenge that West snatches

the moment and triumphs. Or when he attempt:

to preserve a cherished but doomed posses-
sion. Or when he panics. Or Or Or...or
whenever he gives vent to his emotions the
teeniest bit. Passion may provide tae imp-
etus for his genius, which sheer creativ-
ity befuddles the machine -- but it also
carries the coins for his downfall, be-
cause the machine never quits. A surface
emotion is-the last weeRness, turning the
mechanical man free. And once he's on the
loose you never get the chance for another.

This is the rendezvous of technology
and morality, seemingly divorced until you
realize that one is bogus. Impassiveness,
nonpersonality, that makes for goodness.
To go to Computer Heaven you must deny
your emotions. And it is no wonder that
this sort of ethics goes along splendidly
with the machines. It beatifies the soul
of the machine, and who would turn down
the efficiency of that?

James West is a man; his emotions do
approach visibility from time to téme.
What earns him his mechanistic mantle is
his firm resolve to quash his passions ==
the profitable smothering of humanity.
Technology pays off its loyal subjects.

And stubborn, underdoggy Dr. Loeless
is a true Artist, a man ahead of his time.
Or is he behind? Whichever, he'll be los-
ing for quite some time.

For there are empires, then civiliza-
tions, then Great Religions. The latter
are most durable, stretching enough that
you wouldn't want to place bets on Etern-
ity. And in the world of WILD WILD WEST
technology is the Great Religion. A box
office smash.
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It is with mixed feelings that I try
to review RICHARD E GEIS #1 and #2, for
I know the man personally, and the man I
know is nothing like his writing would
indicate to those who know him only through
his writing, and judge him accordingly.
I like the man personally, and cannot be
gsobjective entirely, when reading his
zine. He is a soft-spoken, rather shy man,
but a brilliant conversationalist on any
subject he is really interested in, and
he is interested in many things. He is
well-read, well-bred, and a gentleman in
my books, regardless of what some of you
may think about WHAT and WHY he writes.
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Of course, I have not read all tha re-
views written about REG, but those I have
read are mostly derogatory. The latest I've
read is Coulson's in YANDRO, I don‘t think
Coulson intended it as such, but he gave
REG a kina left-handed compliment.in:.the
following quote; "There's enough here, more
than enough; 44 pages by and about Richard
E. Geis; his opinions on everything from
the bombing of Haiphong Harbor to his own
sex life. He wants to get .'300 subs so he
can live off his fanzine. Can there possi-
bly be 900 people in fandom who care enough
for Geis' opinion on either subject (or any
other?) to shell out a dollar an issue fox
it? Probably, yes; all he has to do is
find them. Saying that this told me more
than I really wanted to know about Geis is
so old a joke that I hate to perpetrate it
-- but it is also accurate." End of quote.
NO rating on the zine.

When Coulson wrote this, he evidently
had not received REG 2, for he gave Geis'
old address in Santa Monica. The correct
address is now PO Box 11408, Portland, OR
97211. Dick hinted all the way through #1
about going home to Mother, and in #2 he
is there, quite happy and contented, as a
Mama's boy should be, for this tendency
crops up all through his writing. Also in
#1, his sex life was just more or less hint-
ed at, but in #2 he is more explifit, cal-
ling a spade a spade, but this porno part
is only a small part of the whole zine. if
you are prudish, or squeamish about sex,
skip this part read read what you ARE inter-
ested in. There is something here for every-
one, from the little homey items about
"1ife with Mother," to an essay on Epidem-
ology, to politics, to his daily mail,
wherein he tells not only about his letters,
fanzines, etc., but even his bills and
throwaways, told in diary form as is the
whole zine. I, for one, have never read a
zine published in this manner, and it makes
for interesting reading. He reviews books
and zines, The Nature of the Beast, current
news, SF notes, Alter Ego, the Consenting
Adults Scene, and even a plug for my zine
"SMILE AWHILE" all written in Dicks's in-
imitable and brilliant style on a day-to-
day basis.

All this does not mean that I agree
with everything Dick writes, but I suspect
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that some of the more lurid passages are
written more for shock value than any-
thing else.

Thanks to Bruce Townley for being
the ONLY one to mentionn ole Flo in PRE 5,
He sez: “I am shocked at the way ole Flo
takes such liberties with our wunnerful
mudder tongue wif sech words as ‘sez.'"
Ha! Anyhow, Bruce, even if you think I
should review crudzines, I still think
it would be a waste of time, mine and PRE's
readers, to do so.

Several months ago I received in the
mail a zine and this note frow Cy Chauvin:
"Enclosad is a copy of CYPHCR which I
hope you might review in PREHENSILE. Brit-
ish (as well as all foreign fanzines) are
so seldom reviewed or mentioned in US zines
and I think that's a shame since there are
so many fine ones produced overseas."

I agree. CYPHER 7 is a thick, 68 page,
large type, easy to read zine. The mimeo-
graphing is excellent, no blurred or
smudged sheets, but it should be stapled
more securely with heavy-duty staples,
as my copy came apart on the first read-
ing. The best thing in this issue is Taxy
Jeeve's AN ASTOUNDING STORY, in which he
traces back his recollections of ASTOUND-
ING/ANALOG and other prozines of the 30s
with appropriate illustrations by the
author. Jeeves must have an astounding
memory, or more likely, a complete collec-
tion of those zines from 40 years ago for
I don't think any man alive could recall
the titles, authors, and vivid descriptions
of the stories that Jeeves discusses. Some
of them sound rather familiar to me, for
I, tco, haunted the second hand bookstores
as far back as the 20s for any kind of SF
or fantasy I could find. My earliest re-
collections were the old WEIRD TALES, and
while I hunted high and low for more back
i{ssues of it and other SF prozines, I can-
not recall even one title, author, cover
or story in zny of them. I can recall tht
my folks, and later my husband, thought I
was nuts to be so interested in what they
considered trash literature. Even in these
enlightened days there are still some who
think likewise, but not nearly as many as
in the so-called "good ole days." All in
all a well-written and nostalgic article.

FLORENCE JENKINS REVIEWS FMZ



Phillip Barbottle writes "IN MEMORIAM:
E.J. CBRRNELL" and tells about Carnells
contributiion to British SF. :Har=~
bottle also has a letter in TALKING POINTS
{letter section) where he "talks back" to
the interview of Brian Aldiss. He agrees
with Aldiss on some points, but differs in
regard to the burying of past SF and goes
on to say, "I am all for selected reprint-
ing, so that it is presented as a reprint,
a relic of the past, in all its garish
glory, with suitable analysis, etc." I
quite agree with Phillip, for some old SF
is fascinating reading.

Although I did not read this Aldiss
interview, I've read his appendix in this
issue, WITH BENDED KNEE AND DOUBLED FIST,
and he has a great deal to say and ex-
plain about the original interview, making
it possible to know what the first was all
about.

I was happy to note that someone be-
sides myself liked Heinlein's I WILL FEAR
NO EVIL, as Eddy C. Bertin stood up for it
in his book review. Most of the reviews
I've read on this fascinating (to me) nov-
el were derogatory and big putdowns.

Cover by Brian J. Frost very good, ap-
propriate illustrations throughout, and an
excellent and well-written, well-laid-out
zine. Subs in North America are 50¢ or
$§1.50 for 4 from CY CHAUVIN 17829 Peters,
Roseville, Michigan 48066. He is resident
agent and editor, collects subs, and acts
as a staging post for contrikutors from
the US., CYPHER is published and edited by
James Goddard and Mike Sandow of Woodlands
Lodge, Woodlands, Southampton, Hants, UK.
It is published approximately quarterly.
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EUROPEAN FAN NEWS

EUROCON I -- Eurocon I may be looked on as
a success, for it worked where many cons
fail (though failed where so many a con
works. The name of the Con came true and
it united fans from all over Eirope and
offered them a chance to meet each otner
at a real giant convention...giant in Eur-
opean eyes for about 380 people from 24
different countries visited. In American
fandom Burocon I would be something like a
WESTERCON and perhaps the ConCom {(formed

THE NIGHT WATCH

by the Trieste & Venetia local SF groups)
had something alike in mind. They offered
a well-done program with a great number
of panel discussions that became boring
in the end, but generally kept the people
busy: for the so-called con-site, the con-
vention hall, was closed down in the even-
ings, and between these panel-discussions
there was practically no time to discuss
items spoken about. This made the people
meet in and at the local swimming. pool
where the greater part of the attendees
were usually found when the discussions
were on. In the evening one could attend
by showing the membership card, the 10th
International SF Film Fes’ival, the only
alternative to uninterrupted panel -dis-
cussions. One of the things in favor of
this first Eurocon was that the ConCom
tried to overcome the language barrier
(caused by French/German/English-speaking
fandoms) by translation of every panel
discussion, and sometimes immediate
translation into these languages.

One other very admirable thing at
this convention was the art exhibition.
Some claimed it was too iarge and some-=
times questioned the items exhibited,
but the whole show was not only accept-
able to the genexal SF fan, but to the
general publi that was sometimes . found
at the consite. The only question that
one did hear from time to time in the
"art area" was "that has this gotta do
with SciFi, huh?" 0ddly enough the art
exhibit also included a large stamp col-
lection on exploring space. The shuw did
not contain any work done by fanartlsts,
on’y "yeal" artists. One could find, be-
sides pictures, some sculpture and a ;
few items done by silvador Dali.

In general the program was of such a“
high level (about ecology, parallel
worlds, SF and the Daily Press, literary'
techniques in SF, pop music & SF, SF &
evolution in our society, etc.), that most
fans either did not understand lt,or did
not care to understand it. The uninterrup-
ted string of consecutlve panels is some-
thing that will probably be changed at
Eurocon II (1974 in Brussels). The Con-
Com took Heicon as an example and tried
to better its mistakes, and so they tried
not to give Convisitors a "free hand" as
Heicon had, and tied them down to a pro-
gram, It didn't work. ((Cont'd on page 10))
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Any zine with a circulation averaging
well under a hundred, which has gatten its
publisher two fanwriter nominations is
worth examinging. PROBABLY SOMETHING is,
therefore, worth examining. First, some
background.

In 1964 NYC's most numerous fanclubs
included Fanoclasts (an invitational group,
mostly of fannish fans), hosted by Ted
White, and FISTFA (open, hosted by Mike
McInerney, and at the time, rich brown);
these two clubs met on alternate Fridays and
had largely overlapping memberships. Dave
van Arnam began publishing a weekly one or
two page zine called FIRST DRAFT, distrib-
uted at Fanoclasts and FISTFA. Arnie Katz
began doing a weekly zine distributed the
same way; and then Van Arnam, Katz, and Mc-
Ineney came up with a weekly apa. for Fano-
clast/FISTFA attendees, called APA F.)

oOut in LA, LASFS was meeting weekly.
Bruce Pelz suggested a local apa for LASFS,

DARK
ALLEYS
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it was agreed upon, and APA L was launched.
(Remember, this was during the Sixties

Apa Boom when more apas started which
survikad than had previously cxisted in
fandom.) With the weekly pace it had

more of a conversation-in-prirt than any
apa except APA F; and LASFSisns turned
out to be more eager for a conversation

in print than the NY fannish contingent.

With APA L #5359, Tom Digby joined.
The first issue was one page, consisting
of comments on several previous majlings,
and a mildly imaginative poem. In the
third issue, PROBABLY SOMETHING began to
become interesting. There are several
filksongs (forgettable) and scmething
called "Dear Fan Fanders" (also forget
table). With #8 came the first subtitle:
“Like MAYBE A CHOCOLATE-COVERED TELE=-
VISION SET." This reappeared scmewhat
later as "chocolate covered manhole cov-
er, and in that form was used as



the title of a Larry Niven story. ("Where
do you get your ideas, Mr. Niven?" "From
APA L.") 3

#9 is the first issue I consider worth
reading for interest, rather than fanhis-
torical value.

"Actually, Los Ang-eles exists part-
time, for an average of about 110 hours a
week, thereby giving you abcut a 35% chance
of finding an abyss when yosu arrive for the
Westercon. You need not worry, however, as
the Highway Patrol has monitoiing stations
that do nothing but watch fcr Los Angeles
to appear and disappear. So if you should
find the road blocked by a DANGER == ABYSS
AHEAD sign, you'll know what has happened.
It shouldn't ruin your trip, though, since
all you have to do is sit there and wait.

"I was going to write a paragraph
telling you to bring your camera as the
abyss is well worth photographing because
it extends all the way to the centex of
the earth (I wonder how they hold their
gides up) , and ocean water keeps pouring
in from where the Los Angeles Harbor and
coastal cities should be and produces great
clouds of steam which increase the rainfall
in the surrounding desert to where it is
beginning to turn into a Rain Forest, but
I won't.

“I was also going to write a paragraph
about how They are making plans to obtain
a presently non-existent patch of desert to
use in place of Los Angeles when it isn't
here to avoid the technical problema of
creating and maintaining the abyss, and if
that goes through you may find the highway
just seems to end in the middle of the des-
ert instead of at the brink of an abyss,
and that you shouldn't venture out onto the
unpaved portion because if Los Angeles were
to appear while you were where it belongs
you would vanish with the desert and be
stuck in Limbo until Los Angeles vanished
again and you might miss the estercon that
way, but I won't do that either.

"Most operators of roadside businesses
in California seem to know at any given
time whether Los Angeles exists or not: so
you might ask at every opportunity if you
are really worried." (comment to Andy Port-
er.);

#9 also includes "Defenestration" which
has become a standard filksong.

FIRST CYCLE OF PROBABLY SOMETHING
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#11 (APA L 69) includes "Littl e
Teeny Eyes, or The Mad Computexr"; another
filksong which has become standard. This
one, it seems, was inspired by Bjo Trim=-
ble's Lzine of three mailings previous.

#19: “Like maybe A DESCRIPTION OF THE
EVENTS OF FRIDAY, APRIL 1}, 1966 TO GIVE
YO AN IDEA OF THE MUNDANE LETDOWM PRO-
DUCED BY A TYPICAL FRIDAY AFTER THURSDAY
NIGHT FANNISHNESS." The description has
been reprinted in THIRD FOUNDATION: but
long enough ago so it could perhaps stand
another reprinting.,

A time traveller getting killed in the
past before he was born and being rein-
carnated as himself.
SRARRARNARRANRRARRNRAARAARRARRARARARAAASARY
A witchcraft trial consisting of burning
the accused at the stake and examining
the spectrum of the flames for "witch
lines."” :

Hith 431 (APA L 89, 6/30/66) comes
the first “"but not" subtitle" "But not
A LIST OF ALL FANZINE TITLES THAT HAVE
NOT YET BEEN USED, PUBLISHED AS A GUIDE
TO PEOPLE STARTING NEW ZINES AND LOOKING
POR TITLES THEREFOR."

Missing from the file I'm working from
(Digby's owvn file of his zines) is his
"Not A Bus" story -- which is smmething
dlse I feel deserves reprinting. Included
by sheer serendipity, is Jack Harness®
gine for APA L 90, devoted to a Westercon
report. (As most filksong buffs presumably
know, this was the Westercon that produced
Poul Anderson's "Bouncing Potatoes.") Har-
ness mentions a series of cards, including
“Not a Satisfied Custamer” and "Not A
Call Girl."g The '66 Westercon was not
held in the best possible conhotel.g

#33 includes a peculiar note: "Some-
one at Westercon (Ted fWhite????) told me
that the best thing that could happen to
fandom would be for APA L to fold, and
that I should drop out."y
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The "Big M&M Theory" of casmology that
starts with a cosmic egg made of choco-
late pudding whose outer layer is baked
hard when the inside starts to heat up.
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#44: A computer center in which the “com-
puter" is composed of poltergeists and

DAN GOODMAN IN DARK ALLEYS



such. This piece was reprinted in THIRD
FOUNDATION.

A Beauty Conﬁest to select "Miss Lousy
Repro" of 1966.
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The fiction piece that promgted several
fans to plead with Digby to turn pro is in
#47} the "Future Friend Indicator." #61
brings us to the Comic Book Universe, in
which comix stories, TV shows, etc., are
set.
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A planet where the abundances oI alements
are different so that sulfides are rare and
valuable while the heavy . . metals
are very common so that gold is known as
"Fool's Iron Pyrites.”
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Do you begin to see Digby's virtues as
a fanwriter? (1) He comes up with more ideas
than anyone else in fandom. (2) At least as
important, he deals with them concisely.
Similar imaginative fanwriting has been an
elemént of fannish writing for some time
(at least as far back as the bheer can tow-
er to the moon), and turns up today, for
example, in Arnie Katz' writings. However,
conciseness is apparently not considered a
virtue in fannish writing. Xatz, for examp-
le, will take one idea and stretch it out
for the length of an article. Digby will
devote a paragrarh to the idew and its cor-
ollaries, and then go on to another.
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A witch hired by an advertising agency to
go around turning people into samples of the
sponsor's product, so they could truthfully
say that people all over the country were
changing to the stuff.
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The right of every object to be presumed
human until proven otherwise by due process
of law.

.OIIII..-.QIIO.‘.....-....-.‘.".".0

Trying to build a bargain basement subway
system by putting amphibious submarines in
the sewer system.
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#90: "During a lull in traffic a sub-
marine periscope rises from the sidewalk
and looks around, finally fixing its gaze
on a car parked across the street. Suddenly
a torpedo wake darts across the stxeet from
the periscope location towards the parked
car, which explodes when hit. Periscope and
car debris then sink silently into the pave-
ment and normal traffic resumes as if noth-
ing had happened, leaving no evidence ex-
cept in the memories of those who saw the
happening."

DAN GOODMAN IN THE DAFK ALLEYS OF
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A surgeon specializing in pockets for
nudisgts.
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A vending machine for demons

** $#94: "...The rhysical universe as we
know it exists only as a simulation in a
higher-order universe. This machine has
been programmed with the physical laws of
this universe and can make it seem real to
any whose senses are tied into it. Such
things as the guantum principle and the
Uncertainty Principle are at leask partly
due to the machine being able to compute
only so many digits (so everything is
rounded to the nearest possible value) and
not enough memory space to keep track of
eveery individual atomic particle (so
particles sometimes become waves to xe-
duce the amount of information to keep
track of.) Since people from the higher
universe visiting ours sometimes need help,
a set of subroutines was set up to be act-
ivated by persons in this universe saying
certain word§ or making certain gestures,
etc., so they could have greater-than~-
normal control over this reality. Thus
Magic Spells.”
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A battery-powered bat:ery-charger for use
when away from power lines.
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ncreate worlds by numbers" kits for gods
that aren't really talented.

A Christmas exchange at a time-travel club
where they exchange Christmases with each
other.
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~ piscovering that although those two tiny

moons of Mars are not (as some theorize)
artificial, Mars itself is.
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#112 has an "organ transplant game,"
which seems playable enough to merit re-
printing. ‘Players landing on a square
marked "Donor" are, of course, out of the
game. (I wonder whether "deal with the
Devil” should have been included.)
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Making a Van de Graaf generator by train-
ing cats to run back and forth on an in-
sulated ramp between a fur-rubbing machine
and the high-voltage output collector.
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putting airports undexground to cut down
the noise.
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#115: "Non-quote of the week: 'The
danger in LSD and similar things is not
in what it does to the people taking it,

TOM DIGBY"S PROBABLY SOMETHING



revived and PS gone back into it. A few
words on the appearance of PROBABLY SOME-
THING, since this is apparently important
to a number of fans. With issue #54 (actu-
ally, with. the last page of #53) Dibby
switeched from mimeo to ditto. Issue #75
features green ditto on green paper; Digby
has since gotten results with running off-
colored ditto on same-colored paper which
are surprisingly legible but unlikely to
encourage others to do.likewise.}q

FOOTNOTES
1. FISTFA is dead. Fanoclasts seems rather
less fanzine-oriented these days; the flood
of Brooklyn fanzines came from Insurgents,
which I believe was founded in '69

2. "What can you say about chocolate-cover-
ed Manhole Covers?" had Digby as its main
character. The initial setting is Bruce
Pelz and Dian Girard's Divorce Party. Any-
one wishing to test his knowledge of the
LASFS as of 1970 can try identifying the
other characters.

3. At this time several New York fans =~
contributors to APA F -- vere contributing
to APA L. Don Fitch had arranged for them
(And various out of towners ) to appear in
the first mailing of APA L as a surprise
for Pelz. '

4. April 1, 1966 was also the date of the
hoax mailing of APA F; my suggestion, but
I think it was Andy Porter who put it
across. APA F had folded with #69; the
numbering of the hoax mailing was subject
to dispute, It variously the 70th, the
mouthwashed mailing, and the mailing that
would have appeared on that date had APA F
continued.

5. Others: THIS IS NOT A CARD. THIS IS NOT
BUS FARE (picture of a bus). WOT A LITTLE
GREEN DINOSAUR. NOT A TELEPORT BOOTH {the
art show room) "When Ellison was served a
species of paached egg that had some plag-
tic or rubbery consistency, Rotsler drew a
sad face on it with a pentel or a ballpoint
pen, labeled it A HAPPENING: NOBODY KNOWS
THE TROUBLE I'VE . " SEEN and put it in
the art show. So I made a NOT A POACHED

EGG sign for myself." (Jack Harness, GALL-
ANT GALLSTONE 90, APA L 90.)

6. I think the '66 Westercon holds the dis-
aster record for Westercons, at least as
far as choice of hotel. For one thing, the
management of the Stardust Hotel seem to

PROBABLY GOODMAN IN THE DARK

have figured on making a fiar profit from
their callgirls -- after all, that's what
conventioneers are looking for. Rumor has
it that one attendee who might've used a

callgirl found the merchandise too shoddy.

7. My guess is that it was Ted White; it's

: in character.

8. A completer version of this song (poem?)
ran in the KenRu SHAGGY

9. The mundane explanation is that the
mountains which surround LA are hidden
by smog much of ‘the time.

10. I consider the notion that SHAGGY and
APA L can't co-exist a superstition. It's
a hardy one, though.

11. See BiST IF APA L #3 for an account
of Harlan's visit to the Hill.

12. According to the White-Katz version of
the Numbered Fandom's Theory, unpleasant-
ness and dissention in fandom above and
beyond the call of duty are followed by a
"yretreat into the apas™ The Boondoggle
business caused a bit of a stink, and a
fair number of broken friendships. :

13. The ingroup responsible for that in-
carnation of SHAGGY has gafiated. Head
Fandom, which they were an enthusiastic
part of, no longer exists as a conscious
ingroup -- too many fanheads who were hard
to recard as fellow members of an elite.
SHAGGY was nominated for the fanzine

Hugo. ;

14. Digby doesn't always run ditto on same-
colored paper; for example, he is fond
of red ditto on yellow paper.

APPENDIX: A Slightly Incomplete List of
subtitles of Probably Something, #8-125
A cask of Komner corflu

Instant parachute mix

Mount Baldy in a clever plastic disguise

Blaming electzcal failures on the
powers of darkness :

The omnipresent oboe

750 tons of dandruff

A great big window for defenestrating
aircraft carriers

A transistorized Egyptian mummy

Being reincarnated as a juke box (subtit-
le: a 1943 Volkswagen)

~ Gluing other people's broken mirrors back

together in hopes of getting 7 year's

ALLEYS OF DIGBY FANHISTORY



but rather that if it becomes too popular
there may not be enough people not under
its influence to maintain the reality of
the universe and the whole thing will fall
apart."

", ..Postulate: the normal state of the
universe is lifeless and of no interest to
anyone. Statistically this is the state
of the universe, Ch, occasionally, perhaps
every 1850 to 10500 years (at random times)
there will be a short (not over 10¢ years)
period of aliveness, of which we are now
in one. Now imagine a time traveller from
one such period trying to find another if
it is truly random. If he has an extremely
fast time machine with 1050 time ratio his
minimum time to sit through will be a year
while a "live" period may flash by in 10 30
seconds (subjective.)"
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A Radio soap opera about a deaf-mute fam-
ily that uses sign language.
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119: "My theory has been that there
aren't enough mountains to go around to
all the localities that want them for scen-
ery, so there is sort of a time-sharing
deal whereby LA has mountains for a few
days, after which some other city gets
them for awhile, sort of like a travelling
carnival. The mountains involved have pro-
visions for making changes in appearance
so that people won't notice they're getting
the same mountains in different places.
Either that, or Hertz-Rent-a-Mountain
xharges too much for LA to afford full-
time, so they rent them part time.s
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An emergency brake consisting of a time
machine to plant an acorn in front of your
cay S0 years ago.
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APA L had been declinfing for some time.
Various reasons have been advanced: people
pulling cut to close it down so that SHAGGY
{the LASFS clubzine) could be revivedjq:
the inhibiting effect on nonheads of LASFS
meeting in a slanshack inhabited by unccol
heads (The Hill, immortalized in Harlan
Ellison's story "Shattered Like a Glass
Goblin,") and so forth. There had been talk
about closing it down, and with #180 (3/28-
68) it ceased. PROBABLY SOMETHING #122 was
subtitled “But not COLLECTING THE MASTERS
OF AS MANY PEOPLE'S OLD L-ZINES AS POSSIBLE
FOR SUMMER RERUNS... Well, the regular
season is ending..." That issue was taken
up by a piece of fiction, presumabl y part-
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ly because there was too little worth
commenting on in the previous mailing.

Fanhistory needs to be reevaluated
constantly; no one knaw then that APA-L
1-180 would later be known as the First
Cycle. After the First Cycle came what
has been called “APA Christmas" ) (no L)
with zines left on a table at the meeting.

PROBABLY SOMETHING {#123 appeared the
week after APA-L's folding. It contained
mailing comments to two people, the last
portion of a pagecount chart for APA-L,

Someday I will write a thousand-page
thesis on the ecalogy of fanzines. For now,
I'1ll simply mention that it's far easier
to publish a weekly zine on schedule in a
weekly apa, surrounded by other weekly
apaziners, protected by cover, ToC, and
staples, than to publish it alone, even if
a few other people are also publishing zines
to hand out at meetings.

#124 was published on 7/4/68 for Fun-
con. It was largely devoted to a table of
organization for a playing-card company
set up for maximum management jobs and min-
imum efficiency. It is enough below Dig-
by's best level that I suspect the lack
of expectation of feedback wamn't exactly
helping his creativity. There are also sev-
eral Tribble jokes, which might merit
reprinting by someone especially eager for
material by Hugo~nominated fanwriters.

#125 appeared on 8/29/68 for Baycon. Baycon
was largely run by the same people who had
run the '64 worldcon, and who have been
credited with some responsibility for the
Sixties Apa Boom. Fanhistory twists and
turns.jy2

"Much of my creative enerqgy seems to
be going into SHANGRI L'AFFAIRES (aka
SHAGGY, the official LASFS genzine)...“
Digby's material seems to have been phased
out of SHAGGY as issues went on. Partly
because the staff of that version of SHAG-
GY had an idieology in which Digby's non-
serious treatment of ideas didn't quite
fit, I suspect, they concentrated increas-
ingly on rock/drugs/ hippie discussion,
conducted in a SERious and CONstructive
fashion.j3

Probably Something would likely have
staggered on for some time, published on
special occasions, if APA L hadn't been

DAN GOODMAN



good luck

%5000 screaming teenaged girls surrounding a

2LASFS meeting and fighting over APA L in-
completes

#A saffron-coated Ouija board

*An invisible surfboard

*A solid lead pizza

#A stencil sandwich on rye with corflu, ink
& chopped slipsheets

#A cubic mile of grape jello in a 24-~hour
oribit over Quito, Ecuador

%A ugsed jello dealer

#A rendezvous in space between the previous
two subtitles

»7.36 x 1012 hectograph, sets

#A folding portable window for defenestrat-
ing people anywhere on a mament's
notice

*Whistler's mother in a bathing suit.

*The omnisicient oilcan

#Dime-sized flying saucers flying around
your bedroom all night.

*A Yiddpd# vicious plot to corner the world
molasses market

#Baseballbatman, a suparhero who turns into
a baseball bat and conks the bad guys
over the head

+*Protesting the “"Discriminatory hiring
practices evidenced by the fact that .
none of the typists in a certain large
office buildings are dolphins.

#A newly invented robot patent attorney

whose first assignment is to get himself

patented.’
*xA skyscraper built especially for fan con-
ventions known as "The Conning Tower"
«Dealing with a demon who wants fifty coges
of the contract, mimeographed in blood,
to send through an apa he belongs to.
*The erternal question: "If a fan and a h-1f

writes a parody and a half in a day =-.1
a half, how long does it take a filksong

group and a half to sing the things?
sBeing too sunbruned from the beach party to
think up a good subtitle for this page

*A phonograph powered by gasoline engine that

makes so much noise that no one ever
notices how poor the fidelity of the
phonograph is.
*Frozen puns, at your supermarket
#A series of superdiplomacy games between
candidates for public office to help the
voters decide who to vote for
*Gathering up defective transistors removed

from a computer during a repair job and

saving them for later use in putting a
voodoo hex on the thing.

TOM DIGBY'S APPENDIX, continues 26

»Purninc a Gestetner on somebody's door-

: - step as a warning aganst the
continuation of bad repro

2A flying carport because the genie had

gotten ingerested in hot-rodding and
hadn't listened too well when his master
ordered a flying carpet.

+*A frying carpet because the genie's master
had a Japansse accept.

Mjondering about a person who really isn’t
although he thinks he is, because he
doesn't really think, he only thinks he
thinks, unless thinking one is thinking
counts as really thinking, in which case
he is after all,

*A computer made from a juke box, a world
war LI surplus radar set, a tape record-
er, a bushel of assorted electronics parts
picked up real cheap at a bargain sale,
and a mimeograph -- built from plans found
in a science fiction fanzine

*The story of the famous boy inventor who
builds a battery powered robot which ruus
away from home and joins the LASFS, called
“Tom Swift and His Electric Fan."

*A story based on the postulate that differ-
enc. oetween the various human races re
the result of genetic manipulation by
extraterrestrials for the purpose of giv-
ing us some experience in living with be-
ings somewhat different from ourselves
before going into space.

*A mirrdr made of 20-year slow glass that
always tells the old witch that she is
the fairest one of all because she was
40 years ago

*A sadistic traffic light that enjoys
turning red just as a car approaches

*An index to future fanzines, compiled as
a test of precognition

*a round~robin apa in which each member,
in turn, creates a universe for the other
members to live in and explore until the
time for the next member to create his
universe, at which time the universe just
vacated is sold to real estate developers
to pay the apa dues.

*A round robin apa composed of punsters
who catch robins, fatten them up, and
send them to each other.

* A zine titled "I Didn't List The Tite
of this zine because I don't like its
author" put out to make the indexers
lock like fuggheads

* A list of zip codes for all the fantasy
worids ever invented, and then some.

* An LSD trip report

DARK ALLEY PRACTITIONER



*A herd of mice for chocolate mouse milk

*A great big butterfly net for pterodactyls
*Telling fortunes by listing all the typos
in any one APA-L disty and reading them as
omens like tea leaves or playing cards etc.

*A little teeny car wash for roller skates
*A planet of retile men who dump their worn-
out electric fans im a hole in the ground
kncwn as the "fan pit of snakedom”

*A formula for making slcw glass out:of
quicksand °

*A course on "How to develop latent psi

powers' with the emphasis on teleportation
and telepathic ‘communication sponsored by
the air pollution control people in oovder
to reduce the amount of auto trave in LA

*An automatic washing machine equipped with
a telepathic receiver so the ‘person using
it can control it just by thinking what he

wants it to do, made in Hong Kong and sold

under the name "Wishee Washee'

*A witches' brewery which produces a com-
plete line of instant mixes to save witches
all over the world hours of slaving over
hot caludrons .

*An airline that fills all its ads with
pie~in-the-sky promises of how wonderful
the dessert is on their in-flight meals

%A detour sign with a Harlan Ellison-sized
hole in it

*A future combination travel depot and
bookstore full of aircraft, spacecraft
and Lowecraft

*GClorious Punland where one of the chief
industries is growing chordwood for guitars

*A 200-pound billfold to foil pickpockets

*Naming your flying suacer ‘‘Swamp Gas" so
that if somebody asks you what it was you

can say it's swamp gas.

*Some resort area where it is too hot fcr
comfort setting up "Tourist Saving
Temperature* (analogous to Daylight Sav-
ing time) by asking everybody to set his
thermometer back ten degrees -

*A peck of petrified popcorn

*A ten-ton telephone for big hangups

*A planet where a common weather forecast
is for "funny weather" because of drfiting
¢louds of laughing gas

*A statistical study to determine whether
fanac is influenced by phases of the moon

* A stencil sandwich flambe made by pouring
on lots of corflu and lighting it.

*A singer who performs as a group by means
of time travel

*A spirit duplicator for mediums who like
to keep several seances going at once

*An electric sitar

*A pictnre of Jesus clean-shaven and with
a crewcut because the church doesn't
like "beatniks"

*The employees of a sock factory coming
back after Christmas holiday to discover
*that Santa had filled their entire in-
ventory with candy, etc., by mistake.

*Complaining to the truth-in-packaging
people that the moon isn-t full,

*The question of whether the Legendary
Universal Solvent would safely dissolve
antimatter or whether the whoie mess
would go up in a blaze of E=MC~

*The question of whether the universal
glue could be used safely to glteanti- .
matter to antimatter, and if it ceculdn't
then why was it being called universal
glue?

*King Midas touching a telephone and there-

by causing every phone in the country to
turn into gold because they're all part
of a direct distance dialing system which

.can be thought- of as a single entity.

*A thyme machine for synthesizing herbs

*A tax on picket signs

*Collecting the taxes on the signs at a
rally protesting the tax on picket signs

*A litmus paper hat for identifying acid
heads.

*A set of Saturn-type rings with no panet
inside

*A magic spell fnr converting black &
white TVs to color

#Music by “howling at the moon" because
that's the name of the band

*Spanish farmers who park old airplames
in their fields when crops need water
because the rain in Spain falls mainly
on the plane

%A big roc candy mountain put there by a
great big bird lover as a feeding station

*A fur-lined light bulb

*A number of letters to Congressmen
about “mail order gnus" because of a
typo in a newspaper editorial

*An invisible roulette wheel so the cops
won't find it when they raid the joint

*Stamping "'Caution:Smoking may be hazard-
ous to your health” on bananas

*Going to the Andromeda Galaxy on business

_for a company that pays 10¢ per mile
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